


The project AURIC (Songs From A Golden Age) is a Gig Theatre show based on texts from the 
Spanish Golden Age, translated and adapted to English by Paula Rodriguez. An experience 
that merges spoken-word and experimental music created by Arthur Astier. Together they will 
bring to life classical verses inviting the audience to discover more about this period through 
an atmospheric and timeless journey. 

These authors created masterpieces such as Don Quixote by Miguel de Cervantes, Life is a 
Dream by Calderón de la Barca or Fuenteovejuna by Lope de Vega. They also wrote many 
other plays, poems and songs that reflect on universal matters as a profound dissection on the 
human condition. 

As all good classics, these texts still resonate strongly in our time. The project main objective is 
to tell the urgent subject matters of the Spanish Golden Age in an accessible way to today’s 
international audience.

“Where the beasts feed from the innocent mouse 
Where deserts have no end and have no source 

There, the hoarse echoes of this evil song 
Should sound with such a rigor such a tone 

That bending every second, every force 
Should blow and take the ear of the world.”

Crisóstomo’s desperate song, Don Quixote, by Cervantes. 



“AURIC, is a response to the need I have of revitalising my own heritage in the world and 
context in which I live in now. During the Renaissance period the connection between Spain 
and England was very strong. Whether at war or at peace both empires understood the world 
in a similar light and the echoes between Shakespeare and the Spanish Golden Age authors 
are tangible. My experience as a Spanish actor and theatre maker working with Shakespeare 
in the UK gives me a privileged perspective to explore how these worlds could merge, 
allowing the Spanish classical verse to be fluid and vibrant in the English language. 

I have selected extracts form Don Quixote and Life is Dream that reflect on poignant topics, 
such of the lack of transparency from those who are in power, or our increasing need to feel 
freedom within an oppressive system. But politics are not the only matter as these materials 
open the frame to eternal themes such as love, intensely present in Lope's poems, as well as, 
identity, belief, gender, fate, and the big question of who we are and what the meaning of our 
existence is. A question that was key to that period and the answer to which we are still 
searching for. 

My main objective in this project is to find a flexible and inviting platform to present these 
materials to and audience who might not be familiar with them. I have therefore created a 
performance in which contemporary tunes mix with the power of classical words. A theatre 
piece that contains elements form other life events such as an intimate concert, a group 
meditation, a spiritual celebration; in essence, a ritual. These flavours support a sense of 
familiarity that makes the audience feel closer to a text written in a foreign language a few 
centuries ago. This concept also highlights the philosophical and mystical dimension of the 
writing itself. 

When composing the songs, we draw upon the influence of artists such as Radiohead, Björk 
and Nick Cave, exploring various genres from indie to trance or blues, always from an 
experimental and original perspective that takes direct inspiration from the stories told by 
these authors. Our aim is to create a session in which music and language accompany and 
complement each other. Verse is rhythm, a classical text is a score, we have taking it just an 
inch further allowing music to expand the possibilities of each poem, each monologue. Golden 
Age authors were the rockstars of their time, the free spirits who portrayed a wild landscape of 
mankind’s light and shadow. From Don Alonso to Segismundo, we give a new voice to these 
characters in a unique experience transcending space and time ”. 

Paula Rodriguez 



--

Paula Rodriguez is a Spanish actress, 
writer, director and producer based in 
London. She trained at The Royal School 
of Drama (RESAD) in Madrid and worked 
for Spain’s National Classical Company 
(CNTC) as well as for Delabarca, a 
theatre company specialising in Calderón 
de la Barca’s works.
She moved to London in 2013 and 
completed her MA in Classical Acting at 
The Royal Central School of Speech and 
Drama. Since then she has been part of 
several theatre projects and 
collaborated with Companies such as The 
Spanish Company at Cervantes Theatre 

and Flute Theatre, Shakespeare for inclusive audiences. She is also the co-founder of Teatro 
Inverso, revisiting Spanish classics for international audiences; their two shows ROSAURA 
and WONDERS have toured internationally. www.paularodriguezact.com 

Arthur Astier is a French autodidact 
composer and musician. He extensively 
explores di�erent styles of expression
such as performance installations, theatre, 
post hardcore, immersive performance 
and film. He has worked alongside 
international artists such as Peter Brook, 
Christian Boltanski and Frank Krawczyk. 
He was part of Brook’s production THE 
SUIT premiering at The Young Vic and 
touring internationally. 
In recent years Arthur has composed 
music for The Singapore Repertory 
Theatre and has devised various shows 
in collaboration with Master students and 

researchers at Goldsmith’s University. He is now the composer of the project Digital Umbilical 
winner of the Dansathon 2018 and premiered at Sadler’s Wells this autumn. 



OBJECTIVES

1. To promote and encourage Spanish language and culture through the legacy of Spanish 
Golden Age theatre.

2. To find e�ective tools to translate and adapt Spanish classical texts to English, with the aim 
of creating a contemporary and accessible translation for international modern audiences.

3. To share a new vision of the works of the great authors of Spanish Classical Theatre, 
Calderón de la Barca, Cervantes and Lope de Vega.

4. To emphasis the urgent matters of these classical stories, in ways that makes them strongly 
resonate with our present times.

5. To make Spanish Theatre accessible, reaching out to places that, for cultural, geographical 
or other reasons do not know Spanish Classics.

6. To create a piece suitable for di�erent venues and platforms, including the online format.

7. To explore the possibilities of working with experimental contemporary music and poetry 
inspired by classical text.

8. To merge the artistic limits between a theatre piece and a music concert, creating a 
multidisciplinary performative artefact.

9. To develop a style that defines me as a migrant Spanish female artist, and to share it 
through my creativity and personal commitment, emphasising the need for a stronger female 
presence in the theatre world.

10. To establish networks that connect with di�erent countries and cultures through Spanish 
language and theatre.

11. To collaborate with national and international institutions interested in producing or 
programming the show.

12. To engage with a wide type of audience including international audiences who are 
attracted to Spanish language and theatre. Also, to reach Spanish audiences including those 
who live abroad.



TEAM

Created, Produced and Performed by: Paula Rodriguez
Original Music Composed and Performed by: Arthur Astier 
Translation and Adaptation by: Paula Rodriguez 
Translation Support by: Ben Naylor
 

PRACTICAL CONSIDERATIONS

AURIC has being conceived to be a flexible show that could visit di�erent venues and work 
within a wide range of contexts in theatres and outside theatres. We have 3 versions of the 
piece:

* Stage version: design for theatre stages and bigger venues in which we can include our 
lighting design and amplified music.

* Intimate version: design for alternative smaller spaces, such as galleries, co�ee shops, pubs 
and boats, among others, where music might be acoustic and no lighting is needed. 

* Pedagogical version: design for academic institutions such as Universities and Colleges 
where the performance is accompanied by an extended introduction / workshop on Classical 
Golden Age Theatre and Verse.

The complete version of the show is approximately 70 minutes. A total of 9 "songs" originally 
adapted by Paula Rodriguez and composed by Arthur Astier. It can be adapted to a shorter 
version from 30 minutes if needed. We provide all our technological and set demands and 
travel light. 

EDUCATIONAL

The piece is bilingual, yet completely accessible for English speakers. This makes the show 
suitable for educative institutions with students of Spanish as a second language. We want to 
encourage students of Spanish language to take advantage of the multiple creative 
interactions and connections that occur in theatre. Therefore, we have created a series of 
educational activities complementing the show.

*Please see our Educational Dossier for more information about our pedagogical activities

All versions of the show support online alternatives

Lighting Design: Nao Nagai 
Projections: Maya Goldstein and Rob Hart
Production Team: Xperteatro
Design: Maya Goldstein

https://www.paularodriguezact.com

https://www.paularodriguezact.com

https://bennaylor.me
http://xperteatro.com

https://www.mayagold123.com

https://www.mayagold123.com
https://royalcourttheatre.com/cast/nao-nagai/

http://www.robhartav.comhttps://theorangcollectif.wixsite.com/arthurastier


